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BCTYII

BrnacHi Ha3BMW 3aBXAM BiAIrpaBajld BAXKJIUBY POJIb y KUTTI JIFOJAUHH: BiJ
AHTUYHHX YacCiB 0 CHOTOJHINTHLOTO MHA. | 9MM OinbIlie MUHAE Yacy, TUM OLIbIIIe
3'SIBIISIETHCS BIACHUX HA3B: HE TUIBKH 32 PAXYHOK 301IBIIICHHS HACEIICHHS TUIAHETH,
aje 1 6arato B 4YOMy 3aBJISIKM TOMY, ITI0 3 HACTaHHAM €py MU(PPOBUX TEXHOIOTIN
Ta TJI00ai3aIii — NOJITUYHOT0, EKOHOMIYHOTO Ta KYJIBTYPHOTO B3aEMO3B'SI3KY MIXK
Jep>)kaBaMu — 3'SBISIETHCS BCE OUIbIIE HAYKOBUX Tpailb Ta TBOPIB MHCTEITB:
IIOJIHS BYEHI 3 YChOT'O CBITY pPOOJISTH HAyKOB1 BIJKPUTTS Ta BUHAXOMAH, SIKUM
3rojIOM Jal0Th Ha3BU. Y CBOKO YEpry, MosiBa HOBUX BUJIB MHCTELTB, TAKUX SIK,
Hanpukiana, kiHematorpad um ¢ortorpadis, TaKoX 3YMOBIIOE 3POCTAHHS
IpEeAMETIB Ta SIBUIIL, K1 MalOTh MIEBHI IMEHa.

SlkOu oOHOMAcTMKa IlIKaBWJa JIMIIE JIHTBICTIB, HEe Oyno O mnpuBoay
BITHOCHUTH 11 JJ0 OKPEMOi TUCIHUIUIIHU. AJieé OCKITLKM BOHA TOB'sI3aHa 3 OaraTbMma
IHITMMU HaYKaM¥, TAKUMU SIK 1CTOpis, Teorpadis Ta iH, sl SKUX € JOMOMIKHOIO,
a00 MPUKJIAHOI0, BOHA HA0yBa€ aBTOHOMHOCTI 1 BBAXKAETHCS «IUCTOI0 HAYKOIO.

Y dokyci Hamoro AOCHIIKEHHS 3HAXOJIWUTHCS aJeKBAaTHUM IepeKIIaj
BJIACHUX Ha3B Y HIMEIIbKOMOBHOMY Ta aHTJIOMOBHOMY KiHemMaTorpadi.

[Ipobnemu mepeknany 3aBkAW NPUBEPTAIU yBary JIHIBICTIB, (PUIONOrIB,
TEOPETHUKIB MepeKIIaly Ta MnepekiagaviB-npakTukiB. OJIHIE€I0 3 OCHOBHUX MPoOeM
NepeKIIalo3HaBCTBa € MpodJieMa MEePeKIaIHOCTI Ta HEMEePeKIaJHOCTI, 30KpeMa
NOB'sI3aHA 3 MEPeKIaoM 0€3eKBIBAJIEHTHOI JIEKCUKH. [0 OJHIET 3 OCHOBHUX Ipyn
Oe3eKBiBaJICHTHOI JICKCHKY HaJIeXaTh BIAcHI iMeHa.

B Tteopii mepekmany Ha JaHWN MOMEHT BiJICYTHI YCTaJeHl 1 TMepeBipeHi
METOJUKU TMepeKaay BIAaCHUX Ha3B. Yce I CTaBUTh IMepel IMepeKiagayemM
3aBIaHHS, K MEPEKJIACTH BJIACHI IMEHA, K MepeiaTH iX MpeAMEeTHE 3HAYCHHS, 1
HaBITh 1X HAIlIOHAJIBLHUM Ta ICTOPUYHUNA KOJIOPHT.

TakuM 4YHMHOM, AaKTyaJdbHICTb JAHOr0 JOCJII:KeHHS OO0yMOBIICHA
BIJICYTHICTIO (YHIaMEHTaIbHUX Ta MPUKIATHUX JOCHIJKEHb, TMPUCBIUYCHUX

pO3MIISAY MPOOJIeM TEepEeKIaay BIaCHUX Ha3B y KIHOIHYCTPIi.



MeTo10 1aHOTO TOCJIIKEeHHsI € OIUC NPUHOMIB aJCKBATHOTO IEPEKIIaTy
BJACHUX Ha3B B HiMelnbkoMoBHOMY ¢uibMi «Die unendliche Geschichte» Tta
anrsomoBHOMY (isibMi «The Mirror Has Two Faces».

BinmoBimHO 0 mocTaBieHOI METH y poOOTI HEOOXITHO BHPINIUTH TakKi
3aBJaHHA.

1. Jlaru BU3HAYCHHS BJIACHIM Ha3Bl Ta PO3TJISHYTH ITIIXOAH JIO il BUBUCHHS.

. Posrnsinytu QyHKIIIT BIacHUX Ha3B.
. Hocmiautu kinacu@ikailiro BIaCHUX Ha3B .

. Po3risiHyTH BiacHy Ha3BY SIK KOMIIOHEHT CYOKYJIBTYpPH.
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5. I[IpoananizyBat cTpaTerii Ta cnocoOu rmepekiaay BIacHUX Ha3B.

6. BusiBuTH TpyAHOILI NEPEKTIaay BIACHUX Ha3B.

7. IlpoananizyBaru BiacHi Ha3Bu y ¢puibmi «Die unendliche Geschichtey.

8. JocainuTu BiacHi Ha3BU B aHrioMoBHOMY (isnbMi «The Mirror Has Two
Faces».

9. [laTi mpaKkTU4HI MOPaaH MEePEKIagavdeBi MO0 MePeKiiaay BIAaCHUX Ha3B .

O0'ekTOM fgOCIIIKEeHHS € aJeKBAaTHHM MEpeKa] BJIACHUX Ha3B Y
JOCTIHKYBaHUX (DUTbMAX.

IIpeamerom aociizKeHHsIE TPUAOMHU aJEKBATHOTO TMEPEKIaNy BIACHUX
Ha3B 3 HIMELBKOI Ta aHITIMChKOT MOB Ha YKPAaiHCHKY MOBY.

Marepianiom gocCHiIAKeHHS TOCIYXWIM HIMEIBKOMOBHUNU (ibM «Die
unendliche Geschichte» Ta anrnomoBuuii puteM «The Mirror Has Two Facesy.

Y Xoal HaykoBOro JOCHIPKEHHS OynM BHUKOPHUCTaHI Taki MeTOAH
AOCJTIPKeHHsI: 3ICTaBHUH MeToA Uil (PYHKIIOHYBaHHS BIACHUX Ha3B B
AHTJINACHKIN, HIMEUBKIA Ta yKpalHChKIM MOBaX, MepeKIafo3HABUYUN METOM IS
BU3HAYEHHs 0COOJIMBOCTEN MEpeKIiay BIaCHUX Ha3B.

Teoperuuna 3Ha4YUMicTHL Po0OTH ToOJsArae B PO3pOOIl PO3MIMUPEHOI Ta
JIOTIOBHEHOI KJ1acudikailii BJIaCHUX Ha3B 3a CEMAaHTUYHOIO O3HAKOI0, a TaKOX Y
BUJIJICHH1 HAHO1JIBII YaCTOTHUX MPUMOMIB aJIeKBATHOT'O MEPEKIIaay BIIACHUX Ha3B.

I[IpakTyHy 3HAYMMicTHL POOOTH BH3HAYae TOW (akT, IO PE3YIbTATH

JOCHIKEHHS MOXKYTh OyTH BUKOPHUCTaH1 Y MPAKTHUIIl XYA0KHBOTO MEepeKIIaay, mpu



pO3po0IIi  TEOPETHUHUX KypciB 3 Teopii Mepekiaay Ta TMepeKiao3HaBCTBa,
HOPIBHSUIBHOI THUIIOJOT i, JIHTBOKYJIBTYPOJIOT, MOPIBHSIBHOTO
JITEepaTypO3HABCTBA Ta MIKKYJIBTYPHOT KOMYHIKaLIIi.

AnpobGanis po00OTH: pE3yIbTaTH OCIIDKEHHS Oylio ampoOoBaHO Ha
MixHapoaHI  HAayKOBO-TIPAKTUYHIN  KoH(pepeHIlli  «AKTyaabHI  MUTaHHSA
TyMaHITApHUX HayK», M. XepcoH, 2021 pik.

BigmoBigHo 10 MeTH Ta 3aBAaHb JIOCHIIKEHHS CTPYKTypa Ppo0oTH
CKJIQJIA€EThCSL 31 BCTYIY, TPbOX PO3AUIB, BHCHOBKIB, CIHCKY BHKOPHUCTAHHUX

JOKEpEI, 110 BKIIFOYA€e 75 JpKepe, Ta T0OAaTKH.



ABSTRACT

Proper names have always played an important role in human life: from
ancient times to the present day. And the more time passes, the more proper names
appear: not only due to the increase in population of the planet, but also largely due
to the fact that with the advent of the era of digital technology and globalization -
political, economic and cultural relationship between states - more and more
scientific works and works of art appear: every day scientists from all over the
world make scientific discoveries and inventions, which are later named. In turn,
the emergence of new arts, such as cinema or photography, also causes the growth
of objects and phenomena that have certain names.

The focus of our research is the adequate translation of proper names in
German and English cinema.

In the theory of translation at the moment there are no established and
proven methods of translating proper names. All this puts before the translator the
task of how to translate proper names, how to convey their substantive meaning, as
well as their national and historical color.

Thus, the relevance of this study is due to the lack of fundamental and
applied research to address the problems of translation of proper names in the film
industry.

The purpose of this study is to describe the methods of adequate translation
of proper names in the German-language film "Die unendliche Geschichte" and the
English-language film "The Mirror Has Two Faces".

In accordance with the goal in the work it is necessary to solve the following
tasks:

1. Define the proper name and consider approaches to its study.

2. Consider the functions of proper names.

3. Investigate the classification of proper names.

4. Consider the proper name as a component of the subculture.

5. Analyze strategies and ways of translating proper names.



6. Identify difficulties in translating proper names.

7. Analyze proper names in the film "Die unendliche Geschichte".

8. Investigate proper names in the English-language film "The Mirror Has
Two Faces".

9. Give practical advice to the translator on translating proper names.

The object of research is an adequate translation of proper names in the
studied films.

The subject of the research is the methods of adequate translation of
proper names from German and English into Ukrainian.

The material of the research was the German-language film "Die
unendliche Geschichte” and the English-language film "The Mirror Has Two
Faces".

In accordance with the purpose and objectives of the study, the structure of
the work consists of an introduction, three sections, conclusions, a list of sources

used, which includes 75 sources, and appendices.



