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ABSTRACT

Currently, the concept of "gender" is not a primitive category of gender,
gender is seen as a socio-cultural, discursive and psycholinguistic phenomenon.

In our work, we will consider the category of gender on the example of an
artistic text, namely the novel "The Diary of Bridget Jones" by Helen Fielding.
Comparative analysis of originals and translations into Ukrainian will give us the
opportunity to demonstrate gender differences in translations.

Translation of a work of art is a complex process, and translators often resort
to different types of transformations. Thus, in some cases, translations of works
make it possible to determine the gender of the translation, and to identify the
features of the translation of texts by women and men.

One of the ways to create images in a work of art is a portrait description of
the characters, which reveals some aspects of the creative personality of the writer,
the peculiarities of his method, so you should pay attention to these aspects when
translating fiction.

The relevance of the proposed topic is due to the need to study the
correspondences and differences in the interpretation of reality by the author of the
original work and the translator. This allows us to identify “traces™ of the linguistic
personality, the speaker of a particular language, which through the use of
appropriate language describes his own vision of the surrounding reality. This
provision allows us to analyze the problem of the relationship between language
and man, which covers not only modern linguistics but also translation studies.
Based on this, we have the task to identify the main differences between the
original and the translation, from the standpoint of gender, as well as to determine
how accurately the translator can preserve the original text at the lexical and
syntactic levels.

The purpose of the study is to study the peculiarities of the translation of

English literature into Ukrainian on the example of the novel "Diary of Bridget



Jones" by Helen Fielding, namely in the reproduction of female images in the text
of the translation.

Achieving the goal of the work involves solving the following tasks:

1. Consider the causes of the term "idiostyle", the concept of "language
personality”.

2. Investigate the artistic text as a special kind of text.

3. To study the specifics of the translation of a literary text, the existing
approaches to literary translation.

4. Consider the formation of a new modern image of women in English
literature.

5. Identify the historical factors of the genre "Chick-lit".

6. Investigate "Chick-lit" as a way of expressing a woman's identity in
postfeminist prose.

7. Identify the linguistic and stylistic features of the genre "Chick-lit".

8. ldentify the genre features of "Chick-lit": similarities and differences with
the traditional love novel.

9. To consider the peculiarities of the representation of the gender themes of
the novel.

10. Investigate the lexical features of the author's style G. Fielding and ways
of its transmission in translation.

11. Identify the grammatical features of the translation in the diary entries of
the main character.

Object of research: the novel "The Diary of Bridget Jones" by Helen
Fielding.

Subject of research: female images in the novel and features of their
reproduction in translation.

Research material: Helen Fielding's Diary of Bridget Jones, English and
Ukrainian versions.

The research methods of our work are:

1) analysis of theoretical literature on translation studies;



2) lexical and component analyzes of the original text and translated texts;

3) comparative analysis of original texts and translated texts;

4) synthesis and formalization of research results.

The methodological basis of the study was the historical-literary approach,
which involves the analysis of the work in its relationship with the literary, cultural
and social context, with elements of holistic analysis and mythopoetics.

Practical meaning. The results of the research can be used as additional
materials for lectures on comparative lexicology, stylistics and basics of
translation.

The scientific novelty of the work lies in the analysis of the modern women's
novel by G. Fielding, who has not yet found a detailed consideration in either
translation or literary terms.

Structure of the work: consists of an introduction, three sections, conclusions

to the sections, general conclusions and a list of sources used.



AHOTALIISA

B nanuii yac moHATTS "reHiep" HE € MPUMITUBHOIO KAaTETOPIEI0 CTaTi, TEHAEP
PO3TISAAETHCS K COIIOKYIBTYPHE, TUCKYPCHUBHE Ta MICUXOJIHTBICTHYHE SIBUIIIE.

VY cBoiit poOOTI MU PO3IIITHEMO KaTErOpit0 CTaTl Ha MPUKIAAl XYA0KHBOTO TEKCTY,
a came pomany «lllogennux bpimxut Ixoncy Xemnen ®uininr. [lopiBHATBHMIA
aHajl3 OpHMTIiHATIB Ta TMEPeKJIa/iB YKPaiHChKOK MOBOIO JAacTh HaM MOXKJIUBICTh
MPOJIEMOHCTPYBATH FE€HACPHI BIIMIHHOCTI y TIEpeKIaaax.

[lepeknan Xy10°KHbOTO TBOPY - CKJIAAHUI MPOILIEC, 1 MepeKIagadl 4acTo BAAIOTHCSA
JI0 pi3HUX THUMIB TpaHchopmaliii. TakuM YMHOM, y JESKUX BHUIMAJKaX MEpeKiaau
TBOPIB JO3BOJISIIOTh BU3HAYUTH CTAaTh MEPEKIaay Ta BU3HAYUTH OCOOJIMBOCTI
NepeKIIaly TEKCTIB dKIHKaMU Ta YOJIOBIKAMH.

OpHuMm 13 crioco0iB CTBOPEHHS 00pa3iB y XyA0KHbOMY TBOP1 € MOPTPETHUN OTHC
MEPCOHAXKIB, SIKUM PO3KPUBAE JIESKI aCIIEKTH TBOPYOi OCOOMCTOCTI MUChbMEHHUKA,
O0COOJIMBOCTI HOTO METOAYy, TOMY CIiJ 3BEepTaTH yBary Ha Il acCHeKTH NpH
nepeKIIaii XyA0KHBOI JIITepaTypH.

AKTyanpHICTh 3alPOIIOHOBAHOI TEMH 3yMOBJEHAa HEOOXIJHICTIO BHBYEHHS
BIJIMOBITHOCTE Ta BIAMIHHOCTEH y TpaKTyBaHHI JIHMCHOCTI  aBTOPOM
OpPHUTIHATFHOTO TBOPY Ta MepeknanadeM. Lle 103Boiisie HaM BUSIBUTH «CIIJIN»
MOBHOI 0COOMCTOCTI, MOBIIS IIEBHOI MOBH, SIKMI 3a JIOIIOMOI'OI0 B1JIIOBIIHOI MOBH
OMHCY€E BJIAaCHE OAaYeHHS HABKOJUIITHBOI AiHicHOCTI. Lle momokeHHs 103BOJIIE HAM
MpOaHali3yBaTu MpoOJieMy B3a€MOBIJIHOCMH MOBH Ta JIIOJIMHHU, SIKA OXOIUIIOE HE
JMILE CydyacHy JIHTBICTHKY, ajie i mepekajo3HaBCTBO. Buxonasuu 3 1poro, Mu
Ma€eMO 3aBJIaHHSI BU3HAYUTH OCHOBHI BIJIMIHHOCTI MIDK OPUTTHAJIOM Ta MEPEKIIaIoM
3 MO3HUIIIT CTaTl, @ TAKOK BU3HAYUTH, HACKUILKM TOYHO MEepeKIaiady MoxKe 30epertu
OpPHUTTHATBHUMN TEKCT Ha JICKCHYHOMY Ta CHHTAKCUYHOMY PI1BHSX.

Metorw JOCHII)KEHHST € BHUBUCHHS OCOOJMBOCTEH TepeKiaay aHTJIIMChKOi
JiTepaTypu YKpAiHCHKOIO MOBOIO Ha mpukiaal pomany «lllomennuk bpimxur
Jlxoncey Xenen ®inaiHr, a caMe MpH BIATBOPEHHI XIHOUMX 0OpasiB y TEKCTI

nepexsiamy.



JlocarHeHHs: MeTH pOOOTH nependavae BUPIICHHS TAKUX 3aB/IaHb:

1. Po3rnsiHeMO NpUYMHU BUHUKHEHHS TEPMIHA «ITIOCTHUIIBY, TOHATTS «MOBHA
OCOOMCTICTBY.

2. JlocmiiiTh XyIOXKHIN TEKCT K 0COOJMBHIA BUI TEKCTY.

3. BuBuutu cnemudiky mnepeknaay XyA0KHbOTO TEKCTY, ICHYIOYl MIJAXOAH [0
XYJ0KHBOTO TEPEKIIaTy.

4. TTomipkyiite Haa (OPMYBaHHSIM HOBOTO Cy4aCHOTO 00pa3y KIHKH B aHTJIIHCHKIN
JiTepaTypi.

5. Buznaurte ictopuyHi ynHHHUKH xaHpy «Chick-lity.

6. Hocmmite "Chick-lit" sk cnocid BupaXeHHS OCOOUCTOCTI JKIHKA B
noCTPEMIHICTCHKIN MPO3I.

7. BuzHauTe MOBHO-CTUJIICTUYHI 0c00MBOCTI xKaHpy «Chick-lity.

8. Busnaure >xaHpoBi ocoOmmBocTi «Chick-lity: momibHOCTI Ta BIAMIHHOCTI 3
TPATUIIMHUM JTFOOOBHUM POMaHOM.

9. Po3rasiHyTH 0COOJIMBOCTI penpe3eHTallll TeHIEpHUX TEM POMaHy.

10. Jlocmimith JEKCUYHI OCOOJMBOCTI aBTOPCHKOTrO CTHIO ['. DUIAIHT Ta NUIIXU
Horo nepenayi y nepexial.

11. BusHaute rpamaTudHi OCOOJHMBOCTI TEpEeKIaay B IIOJICHHUKOBUX 3aIlllcax
TOJIOBHOTO T€POs.

O06'ext nmocaimxenus: poman XeneH Ouiainar "ogennux bpimxut xoHc".
[IpeameT mociimkeHHs: )K1HOY1 00pa3u B poMaHi Ta 0COOJIMBOCTI iX BIATBOPEHHS Y
nepeKIIaii.

Marepian nocnimxenss: I[llonennuk Xenen @Duiminr npo bpimkur JxoHc,
aHTJINChKA Ta YKpaiHChKa BepCli.

MetoaamMu TOCTiKEHHS HaIIO1 pOOOTH €:

1) aHai3 TEOPETUYHOT JIITEPATypH 3 MEPEKIIa03HABCTBA;

2) NeKCUYHUN Ta KOMIIOHEHTHUN aHaJi3 OPUTIHAIBLHOTO TEKCTY Ta MEPEKIaICHUX
TEKCTIB;

3) MOpIBHSUTLHUY aHaIT3 OPUTIHATBHUX TEKCTIB Ta TEKCTIB, IO MEPEKIATAI0ThCS;

4) cunTe3 Ta hopmatizallis pe3yyabTaTiB TOCTIHKEHb.



MeTo0/I0TIHHOI0 OCHOBOIO JIOCHIJKEHHSI CTaB 1CTOPUKO-JITEPATYpPHHUNA MiIX1J,
KU Tiependavae aHaji3 TBOPY y B3a€EMO3B'SI3KY 3 JIITEPATypPHUM, KyJIbTYPHUM Ta
COIllaJIbHUM KOHTEKCTOM, 3 €JIEMEHTaMH IILTICHOTO aHajli3y Ta Mi()OTTOETHKH.
[IpakTrune 3Ha4eHHs. Pe3yiapTaTH MOCHIIKEHHS MOXYTh OYyTH BHUKOPHUCTAaHI SK
JIOJATKOBI MaTtepiajid IS JICKIIN 3 MOPIBHSUIBHOI JIEKCHKOJOTIi, CTUIICTHKH Ta
OCHOB IIEpEKIIaTy.

HaykoBa HOBM3HaA poOOTH TOJIITa€ B aHali3l Cy4acHOTO >KiHOYOro pomany I
dinminra, sSIKUA J0CI HE 3HAMIIOB JETAIBHOTO PO3TJIANY HI B IEpeKiIaai, Hi B
JiTeparypi.

CrpykTypa poOOTH: CKJIQAA€ThCS 13 BCTYNY, TPbOX PO3MALIIB, BHUCHOBKIB [0

pO3IIiJIiB, 3arajJbHUX BUCHOBKIB Ta CIIUCKY BUKOPUCTAHUX J[ZKCPCII.



