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ABSTRACT

From the skill of the writer, from his linguistic intuition and knowledge of
the language system depends on the aesthetic originality of the traditional poetic
elements used by him, which determine his personal artistic style. The writer's
style is an expression of his worldview, embodied in images by linguistic means.
In what follows, we will look at how B. Shaw's personal artistic style manifests
itself in the play Pygmalion.

Translation theory does not provide a comprehensive description of the
specifics of drama translation for a number of reasons. To ensure the success of the
translated work, the translator must constantly monitor the adequate transfer in the
translated text of the national-cultural and national-historical potential of the work.
This is of paramount importance in dramatic translation.

The theoretical basis of the final qualifying work are the works of the
following linguists: on the problems of translation of a literary text - Yu. K. Naida,
VV Sdobnikov, AV Fedorov, AD Schweizer; on the problems of the specifics of
drama translation - S. Basnet, IF Borisov, AV Zhdanov, on the problem of analysis
of the author's style and its features - AB Yesin, MA Novikova, OM Sokolov, A.
V. Chicherin.

The relevance of our work lies in highlighting the peculiarities of the
author's style of B. Shaw on the example of translations of the play "Pygmalion™,
which remains relevant and insufficiently disclosed topic today.

The purpose of this study is to identify specific features of the use of stylistic
devices by the author, i.e. to outline the specifics of the individual style of B. Shaw
on the example of his play "Pygmalion" and its translations.

The objectives of the study are:

1) to explore the stylistic features of the author's style in the play;

2) to make a literary analysis of the work of B. Shaw "Pygmalion";

2) to analyze the means of reproduction of ideological style in translation

variants;



3) make a comparative analysis of the manifestations of the author's style in
the original version of the work and in versions of its translation;

4) to investigate the translation adequacy of the reproduction of B. Shaw's
authorial style in the translations of the play "Pygmalion".

The object of research is the individual style of the author of works of art.

The subject of the research is the peculiarities of reproducing the author's
style of B. Shaw on the example of his play "Pygmalion” and variants of its
translation.

The material of our research was the original and translations of B. Shaw's
work "Pygmalion”, made in Russian (ED Kalashnikova, P. Melkov, N.
Rakhmanov) and Ukrainian (Nikolai Pavlov (1999) and Alexander Mokrovolsky
(1999), as well as we made an attempt to make our own translations of individual
parts of the work.

The following research methods were used in the course of work:
comparison, analysis, synthesis, and descriptive method.

The practical significance of the results. The results obtained during the
study can be used in writing scientific papers to study the specifics of the author's
style or idiosyncrasy in literary texts and as illustrative material for the courses

"Theory and Practice of Translation™, "Editing and Critique of Translation".



AHOTALIISA

Big maiicTepHOCTI MHMCbMEHHHKA, BiJi HOrO0 MOBHOI 1HTYillli Ta 3HAHHS MOBHOI
CHCTEMH 3JICKHUTh €CTETUYHA CBOEPIIHICTh BUKOPUCTOBYBAHUX HUM TPaJULIHHUX
MOETUYHUX EJIEMEHTIB, [0 BU3HAYAIOTh HOTO OCOOMCTHM XyNOokHIN cTiib. CTUITh
NUCPMEHHUKA € BHPAXXCHHSM HOTro CBITOIVIANY, BTUIEHOTO B O0Opa3aX MOBHHUMU
3acobamu. Jlami MU pO3IIsIHEMO, SK ocoOucTuil xynoxksi ctuins b, Illoy
nposiBisieTbest 'y BucTaBl «llirmamion». Teopis mepexinany HE Ja€ BUUEPITHOTO
OMHUCYy OCOOJIMBOCTEN Mepekiany apamu 3 psaay npuuud. [Ilo6 3abe3neuntu ycmix
NEPEKIIaJIEHOTO TBOPY, MEPEKIaaay MOBUHEH MOCTIMHO CTEKUTH 3a aJIEKBaTHOIO
nepesavyeto B MePeKiIaleHOMY TEKCTI HAlllOHAIbHO-KYJIBTYPHOTO Ta HAIllOHAJIBHO-
ICTOPUYHOTO MOTEHIay TBopy. Lle Mae mepinopsaHe 3HaYCHHS y ApaMaTUIHOMY
nepekiaai. TeopeTHyHOI OCHOBOIO MIJICYMKOBOI KBasi(ikaiiiHoi poboTH € mpaiii
HAaCTYITHUX MOBO3HAaBIIIB: 3 MpoOJjieM Mepekiaay xXyaoxkHboro Tekcry - FO. K.
Haiina, B. B. CnoOnukos, A. B. ®enopos, A. 1. lIseiiuep; 3 npodiem cnenudiku
npamatuyHoro mnepekinaay - C. bacuer, I. @. bopucoBa, A. B. Xnmanoma, 3
npoOJieMH aHaji3y aBTOPCHKOTO CTUIIIO Ta Moro ocobyiuBocTteit - A. b. €cin, M. A.
HogikoBa, O. M. CokoiioB, A. B. UndepiH. AKTyalbHICTh HAIIOi pOOOTH TIOJISATAE
y BHCBITIEHHI ocobnuBocTel aBTopchkoro crtuimto b. Illoy Ha mnpukiam
nepeknaaiB mecu «llirMamion», ska 3aJIMIIAETHCS AKTYaJIbHOIO Ta HEAOCTATHHO
PO3KPHUTOK0 TEMOIO ChOroAHI. METO JaHOTrO JOCHIDKCHHS € BHUSBJICHHS
cnenupiyHuX OCOOJIMBOCTEN BHUKOPUCTAHHS aBTOPOM CTUJIICTUYHUX MPHUIOMIB,
TOOTO OKpeciieHHsI ocobnmBocTel iHauBInyanbHoro ctwimo b. oy Ha mpukiani
rioro m’ecu «Ilirmamion» Ta 1 mepekmamiB. 3aBIaHHSIMH JOCTIIKEHHS €: 1)
JOCIIIIATH CTHJIICTUYHI OCOOJIMBOCTI aBTOPCHKOTO CTHIIIO Y BHUCTaBl; 2) 3poOUTH
miteparypuuii anam3 tBopy b. Illloy «Ilirmamiony; 2) mpoaHamizyBatu 3aco0u
BIITBOPEHHSI 1JI€OJIOTIYHOIO CTWJII0O Yy BaplaHTax mepekiany; 3) 3poOouTH
NOPIBHSUIBHUI aHai3 IPOsBIB aBTOPCHKOIO CTUIIIO B OpUTIHATIBHIN BEpCli TBOPY Ta
y Bepcisix #oro mepeknamy; 4) MOCHIAWTH TepeKIafarbKy aJeKBaTHICTh

BiITBOpeHHs aBTOpchkoro ctuito b. [lloy y mepeknanax m’ecu «Ilirmamiony.



OO0’ €eKTOM TOCHIKEHHS € THANBIAYaIbHUNA CTUJIb aBTOPA XYJ0KHIX TBOPIB.
[IpeameToM MOCHIKEHHS € OCOOJHMBOCTI BIATBOPEHHS aBTOPCHKOTO CTUIIO b.
[loy na mpukiai oro nm’ecu «Ilirmamon» Ta BapiaHTH 1i IepeKIIay.
MartepianoM Hamoro AoCiipKeHHs OyB opuriHan Ta mepexnaau mpami b. Illoy
"[Tirmamion", 3poOineni pociiicekoro (€. JI. Kamammnikosa, Il. Menkos, H.
PaxmanoB) Ta ykpaiHcekoro (Mwukona IlaBmoB (1999) Ta Onekcanap
MoxkpoBosbebkuit (1999), sk a Takok MU 3poOuim crnpoOy 3poOHTH BiAcHI
NepeKsIajan OKPEMUX YaCTUH TBOPY.

B xoa1 po60TH BUKOPUCTOBYBAJIMCH HACTYIIHI METOIM JOCHIKCHHS: TTOPIBHIAHHS,
aHaJl3, CHHTE3 Ta OIIMCOBHUA METO/I.

[IpakTruHe 3Ha4YeHHs pe3yibTaTiB. OTpuMaHi B X0l JOCIIHKEHHS pe3yJIbTaTh
MOXXYTh OYyTH BHKOPHCTaHI MpW HAMHCaHHI HAYKOBHX TNpamb IS BHUBYCHHS
0COOJIMBOCTEHM aBTOPCHKOTO CTUJIIO UM 1JIOCHMHKpAa3ii B JIITEPATypHUX TEKCTaxX Ta
K UTIOCTpaTUBHUM Martepianl Juisi KypciB «Teopis Ta mpakTUKa MepeKsiamy»,

«PenaryBaHHs Ta KpUTHKA MEPEKIIATY».



