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ABSTRACT

The theme of our research is the peculiarities of reproduction of Antony
Burgess’s individual style in Ukrainian and Russian translations.

The relevance of research is determined by the fact that reproduction of
these "specially selected expressive means™ is the most difficult task in the branch
of literary translation, the solution of which is impossible without understanding
the importance of the concept of writer’s individual style.

The main goal of the research is to determine the peculiarities of the
reproduction of Antony Burgess’s individual style through the example of the
novel “A Clockwork Orange” translated into the Ukrainian and Russian languages.
The goal to be sought has specified the following targets: 1) to determine the
peculiarities of literary translation; 2)to define the concepts of “slang”,
“wordplay”, “style”, “individual style”; 3) to establish peculiarities of individual
style of Antony Burgess; 4) to determine the linguistic and stylistic peculiarities of
the novel and ways how to translate “nadsat-slang” in Ukrainian and Russian
translations of the novel “A Clockwork Orange” by Antony Burgess; 5) to
establish the ways of reproduction of individual style of Antony Burgess in the
Ukrainian and Russian translations 6) to specify and analyze safety guidelines of
translator while working in the office.

The object of our study is the individual style of Antony Burgess. And the
subject of the research is the peculiarities of its reproduction through the example
of the Ukrainian and Russian translations of the novel “A Clockwork Orange”.

The practical importance of our study is that the results of the research can
be used in the practice of translation of literary style texts from English to
Ukrainian and vice versa. It can also serve as a supporting material while studying
"Stylistics of the English language" or “Translation courses” as well as while
writing further researches, related to the subject.

The structure of our work is as follows: the work consists of three parts: 1)

introduction, where we defined the purpose and objectives of our study;



2) the main part, which consists of three sections. The first section is
theoretical, where we consider the content of the basic concepts that are necessary
for further research. In the second section, we have identified the features of the
creative path and the formation of the idiosyncrasy of Anthony Burgess, focusing
on the lexical features of the idiosyncrasy of the writer. In the third, practical
section, we have identified the most adequate ways to reproduce the features of the
idiostyle of Anthony Burgess on the example of translations of the novel

"Mechanical Orange" in Ukrainian and Russian.



AHOTALIISA

Tema HaIoro JAOCTIIKEHHS - 0OCOOJMBOCTI BIATBOPEHHS 1HAWBIAYaIbHOTO CTHIIIO
Entoni bepmkecca B ykpaiHChKHUX Ta POCIHCHKHUX MEpeKagax.

AKTyaJgbHICTh JOCHI/DKEHHS BHU3HAYAEThCS THM, MO0 BIIATBOPEHHS IHMX
«CTICTAIPHO TiAIOpaHUX BUpa3HUX 3ac00iB» € HAWUCKIATHIIIMM 3aBIaHHIM Y
rajiy3i XyAO>KHbOTO IEpeKIIaay, BUPIIICHHS SKOIO HEMOXJIMBE 0€3 pPO3yMIHHS
BKJIMBOCTI KOHIEMIIT 1HMBIIyaJIbHOTO CTUJIIO MUChbMEHHUKA.

OcHOBHa MeTa JIOCHIJKEHHS - BHU3HAYUTH  OCOOJMBOCTI  BIATBOPEHHS
iHauBiTyanbHOro ctwio EHToHI bepmkecca Ha mpukianl pomany «3aBOJHUMN
ameNbCuH», TEePeKIaJeHOr0 YKpPAiHChKOIO Ta POCIMChKOI0 MoBaMu. Meta, SIKY
MOTPIOHO JTOCATTH, BU3HAYMJIA TaKl I1Ii: 1) BUSHAYMTU OCOOJIUBOCTI XYI0KHBOTO
nepeKiaay; 2) BU3HAUUTH TIOHSTTS  «CJIEHI», «rpa  CIIB», «CTHJIbY,
«IHAUBIIYaTbHUNU CTHJIBY; 3) BCTAHOBUTHU OCOOJIMBOCTI 1HJMUBIAYaJIbHOTO CTUIIIO
Entoni bepmxkecca; 4) BU3HAUUTH MOBHO-CTHIIICTMYHI OCOOJHMBOCTI pOMaHy Ta
CrocoOu Tepekaay ,,HaJucar-caeHTr” B YKPaiHCbKUX Ta POCIMCHKUX TEpeKiIaaax
pomaHy ,3aBoaHuil anenbcuH”’ EHTOHI bepmxkecca; 5) BCTAaHOBUTH MUIAXU
BIJITBOPEHHS 1HAMBIAyanbHOTO CTWIO EHTOH1 bepmkecca B yKpaiHChKHX Ta
pOCIMChKUX Tepekianax; 6) BU3HAUUTH Ta MpoaHaNi3yBaTH NpaBuia Oe3NeKu
nepeKsaaaya mij yac poooTu B odici.

O0’ekTOM HAIIOTO AOCHIHKEHHS € 1HAUBIAYyansHul cTuiab EHTOHI bepmxkecca. A
MpeaMETOM JOCHIDKEHHS € OCOOJMBOCTI HOro BIATBOPEHHS HA TPHUKIIAII
YKPaTHCHKOTO Ta POCIMCHKOTO MIEPEKIIAAIB pOMaHy «3aBOIHUHN arleIbCHH.
[TpakTHdHe 3HAYEHHS HAIIOTO JOCTIHKCHHS TOJsIrae B TOMY, IO PE3yJIbTaTh
JOCIIJKEHHSI MOXYTh OYTH BHMKOPHUCTAaHI B TMPAKTHUIl MEpPeKiIaay TEKCTIB
JITepaTypHOTO CTHIIIO 3 aHIJIIMCHKOI HA YKPAiHChKY Ta HaBIAaKHU. BiH Takox Moxe
CJIYT'yBaTH JOTIOMIKHUM MatepiajioM i yac BUBYEHHS "CTHIICTUKHA aHTJIHCHKOT
moBu" a6o "KypciB mepeknmamy", a TakoXX MiJA dYac HAMUCaHHS TMOAAJBIINX

JOCTIKEHb, TOB'SI3aHUX 3 IPEIMETOM.



CrpykTtypa Haioi poOOTH Taka: poOOTa CKIaAa€ThCS 3 TPHOX YaCTHUH: 1) BCTYI, e
MU BU3HAYMJIA METY Ta 3aBJAaHHS HAIIOTO JTOCIIKCHHS,

2) OCHOBHa YacTWHA, SKa CKJIAMAEThCS 3 TPhOX po3autiB. [lepmmii posain €
TEOPETUYHUM, JI€ MU PO3IVISIAEMO 3MICT OCHOBHUX IIOHSATH, HEOOXITHHWX IS
NOAANBIINX JOCHIKEHb. Y JAPYroMy poO3AiUll MU BHU3HAYWIA OCOOJIMBOCTI
TBOpYOro IIIXy Ta QopmyBaHHsa 1miocuHkpasii  EntoHi  bepmxkecca,
30CEpPEIMBIINCh, Ha JICKCHIYHUX OCOOJMBOCTSAX 1AIOCHHKpa3ii MUChbMEHHUKA. Y
TPETbOMY, MPAKTUYHOMY PO3JUTI MM BU3HAYWJIM HAMOUIBII aJeKBaTHI CIIOCOOHU
BIATBOPEHHSI ocoOnmBocTel imioctuinto EnToH1 bepmxecca Ha mpukiaui
nepeKiaaaiB poMaHy '"MexaHIYHMII anenbCUH" YKpaiHCBKOIO Ta POCIACHKOIO

MOBaMH.



